Elizabeth and Essex: A Tragic History by Lytton Strachey (Austrian 
Edition, 1943; First published by Chatto & Windus, London, 1928) 
Revision and the human mind the reviser the human mind revises so 
that it can communicate with other human minds does human nature 
revise. Revisions within the context of empirical reality and 
revisions carried out by human nature the revisions carried out 

by human nature are bound to the temporal structure of empirical 
reality and are therefore evolutionary. Revisions and the mind 

the human mind the human mind revises independently of the temporal 
structure of empirical reality. Creation and revision and revision 
and creation. The real and the apparent and the real becomes the 
apparent by a process of revision that is to say formlessness 
becomes form because of revision and "certainly no more baroque 
figure ever trod this earth than the supreme phenomenon of 
Elizabetheanism--Elizabeth herself. From her visible aspect to 

the profundities of her being, every part of her was permeated 

by the bewildering discordances of the real and the apparent. Under 
the serried complexities of her raiment. . . the form of the woman 
vanished, and men saw instead an image--magnificent, portentous, 
self-created--an image of regality, which yet, by a miracle, was 
actually alive" wrote Lytton Strachey, opere citato, pages 11-12. 
To Each His Own number one twenty eight. Revisions regular and 
revisions irregular and does the human mind revise irregularly yes 
and human nature like nature revises regularly. That is why the 
internal pattern of repetition of all art is irregular and some 
times that pattern is immediately evident as for example in The Lay 
of the Last Minstrel and some times that pattern is not immediately 
evident as for example in Andromaque and La Guerre de Troie n'aura 
pas lieu and Hush...Hush Sweet Charlotte. Revisions irregular and 
the human mind. Revisions regular and human nature. Form communi- 
cating forms and Dvorak's Symphony in E minor "From the New World" 
Dvorak created a communicating form an autonomous aesthetic 
phenomenon in order to communicate with other human minds and he 
did so at three twenty seven East Seventeenth Street in New York 
and in Spillville Iowa and those who were in Carnegie Hall on 
December 15th in 1893 were the first auditors of a completed 
communicating form created by Dvorak and the revisions which re- 


sulted in that symphony were no more because they had become 


Symphony in E minor, "From the New World." Revisions and the mind. 
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